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DRURY LANE. 

Monday.—Macbeth, and the Pantomime 

of William Tell, or Harlequin and the 

Ribstone Pippin. 
Tuesday.—Lady of Lyons. 
Wednesday.—As You Like It. 
Thursday.—Acis and Galatea, Pantomime 

and Eton Boy. 
Friday.— Werner. 
Saturday.—Cymbeline. 

The Pantomime every evening. 


Tue revival of Shakspear’s play of 
Cymbeline, the second representa- 
tion of which we witnessed on Satur- 
day last with exquisite pleasure, has 


triumph. It is now some years since 
Cymbeline has been before the pub- 
lic, and it reflects much credit on the 
management and judgment on the 
part of the dramatic public, that so 
fine and beautiful a production is 
loved and duly appreciated even in 
these degenerate days. For the 
closet or the stage, we agree with 
Doctor Johnson, that this play of 
Nature's poet is the most beauteous. 





For purity of diction and truth of 
feeling it probably is unparalleled ; 
and where the interest_fails in narra- 
tive or harmony of adventure, its 
separate pourtrayals of character are 
so intensely marked as to leave an 
impression of the deepest nature, 
Certainly, for the past twenty years 
the stage has never afforded so good 
an opportunity for the revival of 
Cymbeline as the present. With 
such actors as Macready and his 
matchless and unparelleled support- 
ers—the intellectual stars of the eye 
—Phelps, Anderson, Elton, and the 
peerless Helen Faucit, the attempt 


| could not fail of success; and while 
added to Mr. Macready’s managerial 


the fine judgment of the active les- 
see reanimates such important Shak- 
spearian creations the public taste 
must instinctively be excited in the 
proper direction, and a truly British 
drama nurtured and fostered for good 
and lasting results. 

Cymbeline is not one of Shak- 
spear’s best plays. It is incongruous 
in its plot, which is taken from the 
tales of Boccacio, The unities are to- 
tally disregarded—and both time, 
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space, and locality are rendered sub- 
servient to the dramatic interest of 
his characters. Nevertheless, there 
are magnificent natural descriptions 
of menand things, the most elevated 
characteristics of poetry, the finest 
and most tasteful eloquence of pas- 
sion, and situations and combina- 
tions of beautiful passages that must 
ever excite the deepest sympathy of 
the audience. 

The gem of the work is Imogen. 
It combines the gentleness of an 
Ariel, the simplicity of a Juliet, the 
devotedness of a Desdemona, and 
the fervour of a Lady Constance. 
The fidelity, the virtue, the entire 
devotedness of Imogen—her woman- 
ly delicacy, of anewly wedded wife 
—a wife weeping as in hopeless 
widowhood in the absence of her 
husband, Posthumus—and exposed 
to all the subtle arts of a “ yellow- 
faced” Italian roué like Iachimo, 
are splendidly elaborate; and Miss 
Helen Faucit not only enacts this 
powerfully drawn portrait of the 
great author, but with her full, ripe, 
and impassioned tones of voice, 
renders the impersonation a fearful 
and most perfect and impressive 
reality. Her representation is truly 
Siddonian, and in pathos and natural 
beauty leaves her without any rival, 
in proud possession of the tragic 
throne. Anderson’s Posthumus is 
a beautiful and finished performance ; 
Elton’s Pisanio, the faithful and at- 
tached servant, is a well-studied and 
firmly conceived piece of acting; 
and so judiciously and artistically 
given in this gentleman’s usual pains- 
taking style, as to win spontaneous 
and hearty and well-earned plaudits 
from the entire audience. Bellarius, 
the bluff old soldier, is admirably 
sustained by Phelps; and the “ fool- 

rince,” an extraordinary drawing, 
ts humorously and accurately played 
by Compton. 

The Iachimo of Mr. Macready is a 
most finished performance. The 
wager scene between him and Pos- 
thumus—the first interview between 





him and Imogen—and the trunk in- 
trusion in the bed-chamber plot, are 
developed with intense feeling and 
power. The Italian banquet with 
its spleadid garniture and classic 
trappings, its luxurious and baccha- 
nal revelries, and its gay debauches, 
recumbent, lying on their crimsoned 
ottomans, is a a gear display of 
stage effect; and the invasion of 
Britain by the Romans in the last act 
rivals the startling and brilliant gor- 
geousness of the battle scene in King 
Arthur. 

The operatic portion of the play 
is also most carefully performed, and 
is a most agreeable relief to the pow- 
erful influence of the more serious 
parts of the drama. ‘“ Hark! the 
Lark,” was most chastely and finely 
sung by Miss P. Horton, Miss Ro- 
mer, Allen, and Stretton; and an 
introduced duet by Hudson and Al- 
len was most rapturously encored, 

The business of the week at Old 
Drury has been excellent; and now 
that Parliament has assembled, and 
the west-end repeopled by the weal- 
thy and aristocratic classes, Mr. 
Macready must receive and command 
that reward for his fine exertions 
that have placed the intellectual Bri- 
tish drama at his temple once more 
in the plenitude of its exalted and 
renovated glory. 





COVENT GARDEN. 


Monday. — Gustavus, and the Panto- 
mime of Harlequin King John, or 
Magna Charta. 

Tuesday.—The Lady of the Lake. 

Wednesday.—Gustavus. 

Thursday.—The Lady of the Lake. 

Friday.—Gustavus. 

Saturday.—The Lady of the Lake. 


Wirtn the powerful combination of 
operatic talent now engaged to sup- 
port the interests of this fine nation- 
al establishment, nothing can be 
better than the efforts of the spirited 
lessee to present operas in their most 
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effective and attractive manner. The 
selection of La Donna del Lago ex- 
hibits admirable management, and 
the appearance of the house on the 
production of Rossini’s beautifully 
descriptive and picturesque opera on 
the English stage for the first time 
on Tuesday evening last, indicated 
the anxiety and fervent desire of the 
public to witness a performance of so 
fine, recherché, and intellectual a cha- 
racter, Our memory is even now 
fresh in the recollection of this su- 
perb work of the greatest of living 
musical artists, nearly twenty years 
ago at the Italian opera, and the fer- 
vour with which this exalted work 
was then received, Madame Ronzi 
de Begnis, Madame Vestris (the ori- 
ginal Malcolm Greme), and Curio- 
ni, and the fine basso, Porto, were 
the performers who had the honour 
of disclosing Rossini’s fine music, 
and our great “ northern bard,” Sir 
Walter Scott’s interesting dramatic 
story of ** The Lady of the Lake,” 
to a British audience, We record 
therefore, by the way of contrast, 
the present cast in order to show 
how powerful and perfect was the 
representation at Covent Garden on 
its adaptation in an English dress, 
and what complete talent of our na- 
tive artistes secured a great and en- 
thusiastic reception: — Ellen (Lady 
of the Lake), Miss Rainforth; Mal- 
colm Greme, Mrs. A. Shaw; James 
the Fifth, Mr. Manvers; Rhoderick 
Dhu, Mr, Harrison; Douglas, Mr. 
Giubelei. 

The entire direction of the opera 
was conducted by the master hand 
of M. Benedict, and by the aid of 
magnificent choruses, and the dis- 
play of beautifully new and splen- 
didly arranged scenery, the recep- 
tion was highly flattering, and prof- 
fers a profitable run rivalling the late 
prodigies in the revivals of Semira- 
mide and Norma. Mrs. Alfred Shaw 
has confirmed our highest anticipa- 
tions in Malcom, and Miss Rain- 
forth both in her singing and act- 
ing has proved herself equal to sus- 
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tain the principal leading prima do- 
na parts recently sustained by the 
admired Adelaide Kemble. Giube- 
lei and Manvers sung their respective 
parts in the true spirit and with fine 
— and judgment; and nothing 

ut want of space deters us from a 
more elaborate notice, which we 
promise our readers it shall be our 
pleasure to print in our succeeding 
journal. 


Otympic.—The Loves of the Devils 
(a fit companion picture to the Loves 
of the Angels) by that comic mytho- 
logical dramatist, Leman Rede, was 
Sr gs to a full audience on Monday 
ast in this laughter-raising temple 
of fun, and met with well merited 
and deserved success. The whole of 
George Wild’s very efficient com- 
pany was thrown into it, and it was 
fairly put upon the stage. Here we 
have Jupiter incog. on a visit to 
Prosperine; Mars, a cavalier, ser- 
vant to Venus; Charon, the ancient 
ferryman out of employment; Mer- 
curyoh #visitto him ; ***** a black 
gentleman—“Oh, no, we never men- 
tion him,”’—and all sorts of funny 
diableries that pun, satirise, and run 
wild in riot on the follies, foibles, 
fashions, and fooleries of modern 
days. Miss Lebatt played witching- 
ly as a doomed spirit; and George 
Wild’s Cupid, though a little ad- 
vanced in years, and a “ leetle” al- 
tered in appearance, charmed as a 
microscopic wonderment. The in- 
troduced airs from the works of We- 
ber, Rossini, Auber, and other mag- 
nate composers were highly appre- 
ciated; and on the whole a more 
agreeable risible-exhausting piece has 
not been witnessed by us for a long 
time. The new piece deserves an 
will enjoy a long and prosperous 
run. 
Srranp.—This theatre was opened 
on Monday last, for that night only, 
when a Mis Mitchell, from Calcutta, 
appeared in the Italian Jew. Mrs. 
oney played Mrs Waylett’s cha- 
racter of Kate Kearney in Match her 
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who Can; and also Mrs. Mapleton 


in the Widow’s Frolic. The house | 


was well attended. 

Surrey.—The performances this 
week have been the same as last, 
but the pantomime has been played 
as the interlude, and the Modern 
Semiramide as the last piece. In 
the latter Miss Terrey has won gold- 
en opinions and receives a nightly 
encore in G, Stansbury’s new song of 
“ The Trumpet and Drum.” In the 
performance of G. Whitehead’s dra- 
ma of Richard Savage, which has 
had a run here since Christmas, 
there is one character, (or at least a 
portrait of it) delineated in a man- 
ner which it would bea real service 
to correct—we allude to that of Sin- 
clair by Hicks. After the extraor- 
dinary grimaces and contortions of 
feature which this man exhibits in 
carrying on an abduction, the phrase 
“ out-Herods Herod” should be- 
come obsolete, and when an actor 
makes a burlesque in attempting the 
serious, it should be called * out- 
Hixing Hicks.” Will no one act 
the part of friend to Hicks, and en- 
deavour to banter him out of his 
ridiculous notions of stage effect ? 

Vicroria,— Billy ‘Taylor has 
* strutted and fretted his hour,” and 
is now, we presume, numbered with 
the pantomimes that are passed. He 
is displaced by the Miller’s Wife, 
and the Inchcape Bell; neither of 
them, .as our readers are aware, new 
pieces, but both of them of a cha- 
racter sufficiently endowed with in- 
cidents to make them relished, par- 
ticularly as they are in addition to, 
and are played after, Ruth, or the 
Lass that Loves a Sailor. 

Sapter’s Wetis.—The manager 
here has very judiciously engaged 
Mr. How of the Haymarket who is 
an excellent second to Marston. On 
Monday was performed Brutus, in 
which Marston exerted himself in a 
very creditable manner; although, 
we confess we have seen him to 
greater advantage in other charac- 
ters. Mr. How is an actor of con- 











siderable ability, and he always 
pleases if he does not create much 
effect ; the play was very well got up 
and the acting altogether respecta- 
ble. The pantomime continues to 
create as much amusement as on its 
first representation. 

Grecian Satoon.—Although we 
do not advocate the system of drink- 
ing and smoking in a theatre, we 
must confess independent of this, 
the most fastidious might enjoy a 
rational and well selected evening’s 
amusement at this place, The the- 
atrical company embraces many 
names of acknowledged worth; 
among whom are, Mrs. Young, Miss 
Atkinson, Miss Crisp, Frasier, Horn- 
castle, Campbell, &c. The pieces 
consist of operas or farces, which, 
judging from the manner they play- 
ed “ Cramond Brig” on last Thurs- 
day, are well and correctly given 
with the still greater advantage of 
being admirably dressed and put 
upon the stage. After Cramond 
Brig was exhibited, Phillip’s Diora- 
mic Annual of a tour up the Rhine, 
commencing with a view of Co- 
logne ; this is an effective and well 
painted scene, representing in a most 
faithful and graphic manner this far- 
famed city, with its beautiful river 
the Rhine, and the crowd of boats 
which throng its shores. Passing 
onward we see The Bayen Thurm, 
then Bonn, with a distant view of 
Godesburgh; towards which the 
river upward sweeps — diversified 
with islands, market boats, vessels, 
&e., producing a gay and pictures- 
que scene. Now comes the Heights 
of Erenbrietstein, Coblentz, with 
the juncture of the Rhine and Mo- 
selle, while in front is a shrine, be- 
fore which is a group of pilgrims 
and devotees on bended knee to the 


| cross; while the solemn sound of 


the glee jubilate swells forth and 
gives a reality to the passing scene, 
—at once adding to the dignity of 
the painter’s art, and the taste of 
those who advocated its introduction, 
Passing Stolzenfels, the fortress of 
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Rheinfels, we come to where the 
river sweeps us up a rocky gorge, 
whose towering sides cast a deep 
reflection on the river beneath, made 
still more sombre and imposing by 
the dim light of coming night, 
whose shades are fast closing around 
the romantic defile of Lurley ; whose 
wondrous echos are mimicked in an 
admirable manner by the horn. A 
little further on a company of hunt- 
ers are seen wending their way home- 
ward along a mountain path, while 
Weber’s Lutzow’s Wild Hunt is 
capitally sung, thus giving a life- 
like appearance to the scene before 
us. Passing the Ruins of Schom- 
burgh by twilight, Bacharach, 
with the Ruins of Werner’s Cha- 

el, we come to the Falls of the 

hine at Schaffhausen; here we 
have an extensive fall of water, 
whose dashing spray, eddies, and 
ceaseless roar are given by a mechan- 
ical contrivance in a really wonder- 
ful manner, while at the side is a 
party of Tourists viewing the sub- 
lime work of Nature before them. 
This scene is beyond all praise ; the 
figures are admirably drawn and co- 
loured; yet one thing mars its effect, 
the light falls too powerfully on the 
foremost fall of water, and the white 
is too prominent on the gauze. The 
Diorama is not only well arranged, 
but beautifully executed, indeed Mr. 
Phillips has here outdone all former 
efforts ; having expressed which, he 
will not feel offended by our observ- 
ing, that throughout the diorama, 
the high-lights are not sufficiently 
brilliant on his figures, hence they 
do not afford that relief, or are of the 
necessary use in efficiently marking 
the prospective; and again we regret 
his attempting to introduce a rain- 
bow, the ethereal nature of which is 
beyond the power of nature to imi- 
tate; in spite of these (to us) faults, 
the diorama is really a beautiful work 
of art, and well worth seeing. Then 
followed a short and bustling panto- 
mime, called Harlequin Farmer. 
Harlequin was well enacted by Mr. 
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Deulin; Mr. Griffith as Pantaloon 
was creditable; the Clown, admira- 
bly played,by Mr. Walbourn, Sprite 
Mr. Darley, some of whose tricks 
are really wonderful, and Columbine 
by the active and graceful Miss Lane. 
It is well put upon the stage; and, 
judging from the applause and laugh- 
ter with which it was received, stands 
a chance of being a favourite for at 
least another month, 





DRAMATIC NOTINGS. 
No. 21. 


Principa Casts of Cymbeline from 
1787 to 1843. 


Covent GarpEN. 1787.—Pos- 
thumus, John Kemble. Iachimo, 
Smith. Imogen, Mrs. Siddons, 


Drury Lang. 1823.—Posthu- 
mus, Edmund Kean. Iachimo, C. 
Young. Cloten, Penley. Belari- 
us, Terry. Imogen, Mrs. W. West. 


Covent Garpen. 1827.—Pos- 
thumus, C. Kemble. Iachimo, C. 
Young. Cloten, Farley. Bellarius, 
Bartley. Imogen, Miss Jarman. 


Drury Lanz. 1833,—Posthu- 
mus, Macready. Iachimo, Cooper. 
Bellarius, Bartley. Cloten, Green. 
Imogen, Ellen Tree. 


Drury Lang. 1843,—Posthu- 
mus, Anderson. Iachimo, Mac- 
ready. Bellarius, Phelps. Cloten, 
Compton. Pisanio, Elton. Imogen, 
Helen Faucit. 





STANZAS. 
The flower may glow on the breast of the 


roud ; | gold— 
The brilliant gleam out from a circle of 
But give me the sun-ray that gleams =“ 
the cloud, old. 
And brightens the path of the poor and the 
From the great orb of day to the green manr 
tled sod, E [sea, 
Through forest and fen, o’er mountain an 
lt comes like a blessing of glory from God, 
To nourish the corn and blossom the tree. 
It is not confin’d to the wealthy man’s home, 
But beameth alike o’er monareh and slave. 
The palace, the cottage, proud temple an 


dome, } grave. 
The altar, the bridal, the child, and the 
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Most brilliant it glows when relics old 

Are aie with old banners, bright helmets, 
and shields, {gold 

And glides o’er a pathway of transparent 

To the pla cqoounl of youth, the merry 
green fields, Joun OrTON. 





Chit Chat. 


In our advertising columns will be 
found the particulars of a night's enter- 
tainment at the Queen’s Theatre for the 
benefit of Mr. Moody, the best comic 
singer on the stage, who having made a 
tour through Ireland and Scotland, we 
anticipate an excellent night’s amusement, 
he having collected some new ditties of 
the most humorous description. 


The widow of “sang Nathan, who was 
so cruelly treated by two ruffians in Pall 
Mall in November last, and who died a 
short time after he had received the hor- 
rid treatment, we observe, has some kind 
friends getting up a benefit for her relief 
at the Surry, which takes place on the 
9th, and we trust it will be well attend- 
ed. We understand that this unfortunate 
female is left with a family of thirteen 
children. 


The Reading Theatre has been once 
more opened by Mr. Barnett, after an 
abandonment of two years. It is not 
likely to answer well, asthe town of Read- 
ing, though possessing a population of 
near twenty thousand, and plenty of 
monied people, abounds in “ Maw- 
worms,” and the inhabitants generally 
are completely nose-led by fanatics and 
well-paid missionary advocates. 


Mr. Maywood, who made so good an 
impression at the Haymarket last season, 
has taken the Strand theatre; and we 
wish the spirited gentleman all the success 
he deserves. His company is not yet 
completed, but we understand it will in- 
clude several London favourites as well as 
some new debutantes from the provinces, 

Mr. Braham, the celebrated English 
vocalist, accompanied by his son, Mr. C, 
Braham, Mrs. Braham, and her sister, ar- 
rived in London on Friday last from the 
United States, likewise Mr. C. Horn (the 
original Caspar in Weber’s celebrated 
opera of Der Freischutz), We are credi- 


bly informed, that on this information 
reaching Mr. Macready, he had an inter- 
view with that gentleman; he made a most 
liberal offer to secure their valuable ser- 
vices, Added to these artistes is Miss C, 





Novello, who it is understood will join 
the above. 


The lessee of the Liver Theatre at 
Liverpool (Mr. Copeland) was last week 
convicted on four separate informations 
for infringing the patent of the Theatre 
Royal by playing the regular drama, and 
was fined on each conviction £50, Sim- 
ilar convictions have also been this week 
obtained against Mrs. Honey, Mrs. Fitz- 
williams, and others; but it is not likely 
the latter will be enforced. The prosecu- 
tions were instituted by the proprietors of 
the Theatre Royal, and has caused great 
excitement at Liverpoo] and in the thea- 
trical world generally. 


Madame Tussaud’s exhibition at the 
Baker Street Bazaar has been the source 
of wonder and delight to thousands of 
“country cousins” and town visitors since 
Christmas, whom the splendour of the 
costumes, the chasteness of the group. 
ings, and the life like appearance of 


vast assembly of authors, poets, heroes, . 


patriots, and celebrated characters, could 
not fail of impressing with admiration. 
We hear that Mr. Drummond and his as- 
sassin will shortly be added to the al- 
ready crowded, yet well arranged collec- 
tion. 


Two new dramas are underlined in the 
Surrey bills. The first, by Mr. Archer, 
will be immediately produced under the 
title of the King’s Ransom, or the Maid 
of Giernenfeldt. 


While John Kemble was performing 
on the Dublin stage the part of Marc An- 
tony in All for Love, he happened to look 
up and perceiving a pedantic old figure, 
who was leaning over the upper box, with 
a listening trumpet to his ear, he began 
to smother a laugh. This at first appear- 
ed like agitation, it being the most pathe- 
tic scene of the play, where he is sur- 
rounded by his wife and children; but no 
longer able to contain himself, to the 
= astonishment of the audience, his 

augh became loud and immoderate, and 
it was some time before he was able to fi- 
nish his character. 

On a stranger's introduction to the 
green room of the opera at Panis the visi- 
tor must uncover and keep his chapeau in 
his hand. The homaged artistes then 
scarcely bestow a side glance upon the 
stranger who presents himself in their 
comic kingdom. The ugliest, the most 
beautiful, she for whom the publie waits 
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to throw at her feet its delight and its 
homage, and she whose name it will 
never know—would give all their love, 
past, present, and tocome, for a round of 
applause or even less than that, for a 
favourable murmur. If you fancy your- 
self in the presence of simple Anacreontic 
Divinities, you are in great error, you 
are in the presence of women who sing or 
who dance. 


When Kean first appeared at Drury 
Lane Theatre, many of the friends and 
admirers of J. Kemble very unwisely en- 
deavoured to “ pick a hole in his coat” 
and cry him down; but not so Kemble. 
One night, in the green-room, an offi- 
ciory performer asked him if he had seen 
Kean: “1 have not,” was the reply. 
* Oh! Sir, he is nothing but a croaker,” 
returned the other. Kemble immediately 
rose up, and with a dignity peculiar to 
himself, said, “ Probably, that gentle- 
man’s croaking is superior to some peo- 
ple’s acting.” He then turned upon his 
heels, and left the cringing parasite over- 
whelmed with confusion. 


Beaumont and Fletcher having concert- 
ed the plan of a tragedy over a bottle, 
they settled which part of the play they 
should sr take; which being 
perfectly adjusted, “ Well,” said Fletcher, 
** it shall so; you manage the rest, 
and I'll undertake to kill the king.” 
These words being overheard, they were 
presently made prisoners; but having it 
in their power easily to prove that they 
only meditated the assassination of a thea- 
trical monarch, the whole went off ina 
jest. 

The pink of fashion in a bow, or salu- 
tation, is only a nod—a sudden drop or 
bob of the head— as if, as in the case of 
children’s toys, it were’ occasioned by 
the pull of a secret wire. It is litter- 
ally—* All nodding, nid, nid, nodding.” 


Dr. Hunter was accustomed to say, that 
worfien who loved their husbands gene- 
rally lie on their right sides. What did 
he mean by “ generally?” Women who 
love their husband always lie on their 
right sides, for an obvious reason ; to wit, 
that they cannot lie on the wrong one. 


A young lady, while walking with a 
gentleman, stumbled, and when her com- 
panion, to prevent her fall, grasped her 
hand somewhat tightly, simpered blush- 
ingly, ‘* Oh, Sir, if it comes to that, you 
must ask my Pa!” 
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A pediar, wishing to recommend his 
razors to a gaping crowd, thus addressed 
them :—*“ Gentlemen, the razors I hold 
in my hand were made in a cave by the 
light of a diamond, in the province of 
Andalusia in Spain. They cut as quick 
as thought, and are as bright as the morn- 
ing star. A word or two more, and [am 
certain you will buy them. Lay them 
under your pillows at night, and you will 
find yourselves clean shaved in the morn- 
ing.” 

Who are they who feel most of their 
friends ?—The blind. 


A man without money is a body with- 
out a soul—a walking death—a spectre 
that frightens every one. His counte- 
nance is sorrowful, and his conversation 
languishing and tedious. If hecall upon 
an acquaintance he never finds him at 
home, and if he opens his mouth to speak 
he is interrupted every moment, so that 
he may not havea chance to finish his 
discourse, which, it is feared will end 
with his asking for money. He is avoid- 
ed like a n infected with disease, and 
is r ed as an incumbrance to the 
earth. Want wakes him up in the morn- 
ing, and misery accompanies him to his 
bed at night. The ladies discover that he 
is an awkward booby; landlords believe 
that he lives upon air; and if he wants 
anything from a tradesman he is asked for 
cash before delivery. 


Want of sense renders people obstinates 
while wisdom makes them firm ; since 
that which would be obstinacy in a wrong 
cause becomes firmness in a right one. 
To discriminate between the two is diffi- 
cult. 


There are performers on the stage who 
are nervous for life. Mrs. Jordan was a 
great martyr to its distressing influences 
and even that Hercules in bulk, old 
Charles Bannister was of all the profes- 
sion the most nervous. 


The sense of pleasure in ourselves is 
that which excites it in others ; or, the art 
of pleasing, is to seem pleased. 


Advice Gratis —We advise Mrs. W. 
Lacy not to stoop so much, she has the 
advantage of a good + ps and it is a 

t pity that she should give way to this 
abit, being the only one we caa find 
fault with, We are indebted to the fe- 
males for the hint, which we hope she 
will take without offence, 
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We advise Drinkwater Meadows to 
take a pint of stout daily, he will then 


assume the comely look of Mr. Bartley, | 


and no mistake. 
We advise ladies who have a hankering 


for the stage to take a lesson from Mrs. | 


Orger, who is capable of instructing them 
for either tragedy or comedy. 


We advise Mrs. Keeley to be careful 
and attentive to her husband, as it is not 
every lady that is possessed of agood bob. 


We recommend Mr. Webster, of the 
Haymarket Theatre, to put up a notice in 
the saloon, stating that females will not 
be admitted unless dressed decently. 


We recommend actors to purchase the 
Theatrical Journal, wherein they will find 
their characters as public servants vindi- 
cated as far as regards their profession. 


We advise persons visiting theatres to 
take just as much money as will pay for 
their admission and a cab, and hold it 
tight till they get to the pay-box, as an 
additional number of gents. of a certain 
eharacter are lurking about the doors whose 
absence of mind is so intolerable that they 
frequently put their hands into other peo- 
ples’ pockets instead of their own. 


We recommend the theatrical editor of 
the Morning Post to witness the perform- 
ances at Drury Lane before he criticises 
pieces that have not been played. 


We advise Mr. Macready to be upon 
an equality with the proprietor of Covent 
Garden, and charge one shilling for the 
lower gallery, it would then be full every 
night. 


We advise Van Amburgh to attend to 
his lions, and open their mouths in lieu of 
his own, and his abilities will then be 
appreciated. 


We advise all persons visiting the Prin- 
cesses’ Theatre to make themselves ac- 

uainted with the Hebrew language, or 
they will not be understood by either the 
money-taker, check-taker, or box-keeper, 
Duke’s Place having een temoved from 
Leadenhall Street to Oxford Street. 


We advise Wright to squeeze his own 


wife instead of some other ladies he per- 
forms with, 





TO CORRESPONDENTS. 


J. H,—Our Journal may be had at Mr. Mor- 
ans, Printer, adjoining the Marylebone 
heatre, Church-st., Paddington. 

A Renter.—We do not know theage of Mr. 





Bunn—ask his mother. We think from 
the tenor of the letter it is mere idle curi- 
osity. 

W. C. B.—His request shall be complied 
with. 

An Amateur.—We do not know sucha place, 
as the cabman said when he was requested 
to drive to the Old Bailey.. ; 

G. F.- We are not aware of the subscription , 
the person had no authority for receiving it. 
Say where we shall forwarded. 


All communications for the Editor to be 
forwarded to the Printer, post paid. 


ADVERTISEMENTS 


QUEEN’S THEATRE, 
Tottenham Street. 


T HE Benefit of MR. MOODY will take 
place or Thursday, Feb. 9th, 1843, when, 
in addition to the talented 7s several 
old Favourites will appear. ‘The Evening’s 
Entertainment will commence with Shakes- 
peare’s Tragedy of RICHARD III. Rich- 
ard, Duke of Gloucester, Mr. MOODY; 
Henry, Earl of Richmond, Mr. J. PARRY. 
A variety of Singing and Dancing. To con- 
clude with the PANTOMIME. Boxes, 2s. 
Pit, ls., Gallery, 6d. Large Private Box, 
£1 10s., Ditto, to hold Six Persons, £1 Is. 
To be had at Anderton’s Hotel, Fleet Street; 
of Mr. Ireland, Troop Hall, Falcon Tavern, 
Fetter Lane; of Mr.Moody, 22, Marchmont 
Street, Brunswick Square; and at the Box- 
office of the Theatre, from 11 to 3, where 

laces may be taken. Doorsopenat a j past 
Bix, Commence a quarter to Seven. 





The Thames Tunnel. 


I S OPEN to Visitors daily, (Sundays 
excepted,) from 9 a, m. until 5 p. m. and 
is brilliantly lighted with Gas. Admittance 
ls. each. The entrance for a short time 
longer is only on the Middlesex side of the 
River, and near the Tunnel Pier at Wap- 
ping, the Rotherhithe Entrance being closed, 
to finish the new Staircase, and make that 
Shaft available as a thoroughfare for foot 
Passengers. 
By order of the Board of Directors, 

J. CHARLIER, Clerk of the Company. 

Company’s Office, 2, Walbrook Buildings, City, 
January, 1843. 

N. B.—Steam Boats to Wapprine from 
Hungerford, Adelphi, Temple Bar, Black. 
friars Bridge, Old Shades, Old Swan, and 
Adelaide Piers, and London Bridge, at 
every hour. 
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